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Background of the research 

 

 The oeuvre of Géza Csáth, which contains several 

draughtsmanships and disciplines, was surrounded by 

silence through decades after his death. His selected 

storybooks from the 1960s mainly focused on the 

psychoanalytics and the morphinist doctor-writer, and 

based on his canonized short stories, this direction and 

approach still serves as a guideline for the researches 

connected to his oeuvre, which was strengthened in the 

last decades by the republication of his diaries and 

correspondence. 

 By contrast, Csáth was known and mentioned as a 

musician by his peers and colleagues at the time of the 

publication of The Magician's Garden, lyrically portrays 

evanescent atmospheres and soft whiffles. It was not a 

coincidence, because he wrote hundreds of music 

criticisms and music aesthetics texts as one of the most 

famous music critics in the era, furthermore, the number 

of his own, extant compositions by manuscript is 

estimated to be more than 160 pieces (based on our 

current knowledge). However, the professional discourse 
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did not know anything about Csáth's compositions until 

the middle of the 1990s, when thanks to his daughter, 

Olga Brenner, a significant part of his sheet musics and 

musical scores by manuscript was taken to the collection 

of National Széchényi Library. In my research, I reflect 

on the question, what other reasons and circumstances 

led to the fact that the biographic reading method of his 

works became the main voice in the reception history in 

the last decades, while it's musician relation was pushed 

into the background. 

 Although, since the publication of The Magician's 

Garden in 1908 several colleagues of Csáth, 

literary historians and musicographers referred to the 

composer and music critic hiding in the background of 

his short stories' formal notes, no research has been 

prepared that would examine the formal and content 

relations, connections between his short stories, music 

aesthetics texts and compositions, as a structure. The 

main intention of my dissertation is to broaden the 

possible reading methods of the short stories to balance 

the biographical approach of the professional discourse 

around the oeuvre. 



5 
 

Research methodology 

 

 In my dissertation I prove and illustrate through 

the interpretation of ten short stories (Evening, Summer 

Ball, The Blue Boat, Afternoon Dream, The Pass, 

Szonáta pathetique, 9th Symphony, Spring Ouverture, 

Springs, Eroica) and two musical dramas (Small Town 

History, Ash Wednesday) that the draughtmanships – 

above all literature and music – creates an inseparable 

unit in Csáth's texts. In his music aesthetics texts he deals 

with the problematics of literature, music and visual arts' 

frontier and their applicability, the similarities of 

grammar and the expressions of different 

draughtmanships and their combination, drawing on his 

neurologist, pyschoanalitycal approach. Art and science 

were equal in his complex, holistic views. 

 The topics of the two groups of short stories I 

analyzed (short stories imitated by composer technology; 

short stories function as musical compositions) are 

characteristically musicals, as they evoke compositions 

regarding their structure or effects on the recipient. In the 

short stories musical charge manifests in different ways, 
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forms and aims: acoustic level of words and sentences, 

rhythm; returning and varying motifs in the structure; the 

limited expressing ability of literary text; compositions, 

content elements which evoke compositions and the 

composers' character, life; musical genres and their 

textual reproduction; typographical signs which evoke 

compositions; use of musical terms and expressions; 

sound and narration of musical instruments. However, 

these texts create a unit because of their similar content 

and form, motifical system, the alteration of main and 

side topics, and they are able to make a dialogue with 

each other. 

 Csáth saw musical dramas as the top of 

comprehensive artwork and similarly to musical forms, 

he built their construction according to the mechanism of 

nervous system and physiology. During the artwork, he 

was dealing with the question: how text, music and 

vision could complement and compensate each other, and 

also how could one extinguish the effect of the other. 

The Ash Wednesday – which is the transcription of The 

Magician Dies short story and in 1911 it was presented in 

the Hungarian Theater – is the only one of his dramas 
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which has entirely remained incidential music in several 

variation and it was played on piano by the author on the 

premier, therefore we could regard it as a philological 

curiosa. The compositions by manuscript connected to 

the interpreted short stories and musical dramas are 

provided in the appendix of the dissertation. 

 

The results of the research 

 

 In my paper during the analysis I attempted to 

reveal that Csáth's short stories, musical experiences, 

compositions and music critics are built, joined and 

supplemented each other. Countless allusions and 

parallelism smolder between them without which these 

short stories' interpretation would remain fragmental. The 

interpreted short stories and music aesthetics texts show 

that although we know Csáth nowadays as an author of 

short stories, music was on the top of his hierarchy of 

arts he was thinking as a composer and he created several 

of his short stories this way. His texts trigger 

scientifically based  effects and feelings of compositions 
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in the recipient by disturbing the nonconscious, evoking, 

emerging and flushing memories. 

 During my research, it became certain that Csáth's 

writing is significant in the turn of the century's 

Hungarian prose from the aspect of intermediality of 

literature and music, and the musicality of his 

prosepoetics is unique in the era which would motivate 

the reconsideration and reposition of his oeuvre and role 

in the canon as well. 
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